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an internshipwith APT."lt's always hard to do Shakespeare,

especially if you're notvery used to itl'

5o whatwerethe biggest cha llenges fo r these actors when

they started doing Shakespeare? "1 g uess making the text clear

enough to myselfsothat lknew what Iwas doing and saying

in order ro make it clear to the audience,"Arnold emphasized-

"Lots oftimes people come out ofa Shakespeare production

and they didn't understand itlTruschinski agreed."lfyou don't

understand, they?e never going to," he continued. Both actors

pointed out, howevetthatthis same difficulty has stayed

with them even as they.oni inued ro gdin more exper ienLe.

Gett ing thewords and language clear in theirown minds,

theyexplained, isvi tal torheir  being able to revealthe power

and insight ofShakespearet plays to th e audience. It is by

experiencing Shakespea re th rough a live performancethat

an audience istruly going to understand the greatness ofthis

worldfamous playwright.
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As members ofWisconsin's renowned acting companythe

American PTayers Theatre {APT), MarcusTruschinski and Tracy

Michel leArnold knowfirst  hand what i t  is l iketo l ive and

breathe Shake5peare.Truschinski, who has been with APTfor

three years, is a relative newcomerto the bard's work. Arnold,

a 7-yearveteran, has the advantage ofexperience. Despite the

d;fference in backgrounds, however, both

ofthese professional actors admit that

theydealwith the same chal lenges when i t

comes to performing Shakespeare well.

" l  d idnt know anything about

Shakespeare -  nothing,"Arnold explains

when describing thef i rst t ime she ever

performed one ofhis plays- A sophomore

at Southern l l l inois Universi ty Edwardsvi l le,

Arnold gotthe role of'Julia'in shakespearel

Two ce ntle n e n of Verona. "[The director]

ofthe show kind ofheld my hand through

the entire process - walked me through

it and taught me a lotl'Truschinskistated

that he had only done one playand a few

Sha kespea re workshops before winning

"l think the beauty of Shakespeare;"Arnold

reflected,'a nd why we keep watching it year

afteryeafafteryear is thatthe human experience has remained

the same. Whether it was in I 600 or 2005, people srill feel the

same wa, react the same way tojealousy and anger and hatred

and murder- allthe stressesrhat we reactto in life now."

The world ofacting is full of obstacles and challenges for

young artists who worktotransform themselves into the

characters they are portraying. But Shakespeare's language

adds a whole newdimension to this." ] 've learned to speak

the verse welli'Trusch in ski stressed, "but ifyou cant do the

verse and build the character,then yoLr're really not partofthe

story.'Arnold elaborated further."l love the pfocess ot creating

a character,  sortofputt ing i i fe into a soulthat 's on paper

and putting it onstage.Thait why I do the work that I do. lt's
just sortofa bonusthat lgetto do i twith some ofthe most

beautiful language ever writtenl'

Congntulatians ta Mar.us Itus.hin!ki .hd fn.y l/1iche!le Amald
an than rc.ent enqaqement.

Il rs a leaatho,, ilal uleaever
|Ae ldeah,^ is oal u use a gAosl
rgal lunn" 2y' hu"s.wtire jte,^e
4"e teye.al eaplaaa+.toas - sucA as
Na.dra7 ./{ Aat"k tpr.i+s - +te
reat pu.pote ii 56 +Aa* *le /,."s1

e,td tqs.r pe.io, r,a +Ae *Aeal-et u; aal
Tv^tte otls+ate ia+. *Ae arcAqs+ra pi+

7s 'l4ere a d,^a{4 in aereT N o*

wth 4Ais caot;a5 aal Aeah'a5

sgsle.., 6asel on aac;e* l2o"a"

i e c A i kc4v r a I a lv aa ee.'e a*s,

4Ae s1sk,r ;s.lesiXael 4o 
,

";:; 

!; r; ; r i 
" 
i" oe r a't, e ca n*r o r w ; 44 ou4 lle

aaise. Fnn{toot Auc1s.'!Ae at flaws up *lrouSL

venls lacakd ualet *le sea*s'


