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Welcome ta thefin editton of "Partner\
Pas," lour gateua! to behind+lte scozts
illformation abaut Pcamitlg ea,enls at
the Far Cities Performing Arts Center.
In eaclt neunetter yau'llfndfeanre
artihs on ryn,ntn& PtrJbrnanrcs as
ue/|as insitlcr tidbix on ubatit takes to
actual! bring th6e s?ata.rlar e7)ents to
re ndge. ,4 r a ua! af than|ing ytfor

teing an Anrual Partner, "Pafiner\ Pass"
is designe,l to proaida yk uitl greater
ilsieht inta the tuaitl af Perfomonee art.
lVe bape this edrsite knotL,ledge ui// adtl
an n cn greater hul afenjoynent to )1our
exPerie ce herc at tbe Center.

ODE TO
SHAKESPEARE
"Give ne ny rcbe, put on ny crcwn, I
hove imnortal longings in ne."

-  WiL[am Shakesp€are,
fton. Antony and CLeopotro

t is not known whetherWilli:n
Shakespeue hinself had imnortal
longings, but his lasting contribution
to Western civilization can not be

ignored. Sh*espeffe\ insight into human
nature and the nature ofhuman folly has
made a profound impact
on individuals worldwide.
Because ofhis "great man'
lcgacy, Shakespeare and his
work crn regularly be found
in high school and college
@niculums everyvhere. But
b_," making Shatespeare a
Equirement, oftentimes the
an of Shalespearean drana
gcts lost on students who have
e hud time understanding this
.$lized language. As a result, Shakespearet
risdom about aU things human is becoming
lcss and less appreciated.

As nodern audiences continue to chang€,
so too, interpretations of Shakespeare's plays
have rdapted and transformed to better
rellect contempordy times- Through these
productions, as well as traditional renderings,
individuals are able to expedence Shakespeare
on mmy different levels. And in celebration

of these different approeches, the Fox Cities
Performing A.ts Cent€r- io collaboration
with the Unilersity of Wisconsin Oshkosh
and the Grand Opera House will present
Shaaes?earc on the Fox - a multiperfornance
dedicrtion to the worldt most flmous bard.

Shahe'?eare oa the Fo, begtns with
t\V Oshkosht traditionrl play vercion
of Rotn.a ahd l,/iet. Shrkespere's
timelc$ tragedy ofyoung love struggliDg
to survive in a world ofenemies at war
explores the intensity witb which humrn
beings experience love rnd hate, ard the
lengths they are willing to go to act or
both. Everyone who has ever felt the
joyrnd angst of:n impossible love vill
discover a reflection ofthenselves in
Shakespearek woids and characters. fAV
Oshkosh's pertormance is i ereit vay

to reacquaint yoursellvlth this
literxrylegend.

N*t in the series, the St.
Petersburg Ballet will perform a
dance interpretation of Shakespeare's
Roneo d J iet.By comhiningthe
visual excitement ofballet with the
infi ltrating power of classical music,
the St. Petenburg Ballet invites the
audience to explore the pasionate
depths of Shakespeare's characters as
they come to life through movenent

and sound. Composer Sergei Proko€ev wrote
the nusic for this balet upon returning to
Russia from a self-imposed exile in 1936. His

own persond struggle ofwrnting .reative
freedom in a world being overtaken by an
inoeasingly hostile socialist realism can be
felt throughout the score, adding a whole new
dimension to Shakespearet trlgic characters.

Folowing these two productions of
Ro"Eo and Juliet ;s Clane Blooris Wonot of

Sbdt Qedte. Anyone 
^.9! 

inted vith the
long history ofgreat Shakespearean actors
md ftresses will be fanilial with Bloon'.s
incredible talent. Her abjlity to transform
herself into some of Shakespearek
greatest heroines while at the same time
beconing one with the language nust
be experienced to be believed. Anyone
intimidated by Sh.rkespeaJe's Middle
English will find Bloomt acting style a
geat confort. Butwhat makes Bloom
truly *ceptional is the way she relates to
the heronles she portrals, playing them

with a feminine strength and b€auty that is

ShaAes?ure an the F6 .oncludes with LIW
Oshkosht production ofZore\ Fnz, t srorp
ofone-act plays inspired by Shakespearean
sonnets and written by some of today's

leading plalrrights.
the plays bring the
joy and frustration of
intimite relationships
to life through nodern
chdacters and s€ttings
whil€ d€lving into

human rebtions. Each
ofthese productions
de unique with some
offering a more radical

Shakespearet work thm
others. But despite their modern language and
departure fron classicism, these plays fulfi
an important role in c€lebrating Shakespeare.
For the interna.l and external struggles of
human beings has not changed all that nuch
since the 1600s, and capturing hunan trials
and tribulations in his words and plays is what
Shakespeare was all about.

Tickets are arail$le for the sepirite
performances oryou can see dl four shows
for one special price. For more information,
contact the ticket ofiice at (920) 73O 3760 ot
visit us onlinc at wfoxcitiespac.com.



t was only nfteen years ago that South
Africa ws still practicing a poiiry of
oppression and racial hatred. The ddk
cloud of apmheid had swept in a{ter

the storm ofBritish Imperirlisn had p$sed
and the light olfreedom appered to have
b€en snuf€d out ind€finitdy. After over half
a century of discrimination dd segregation,
fierce dash€s between the native Zulu, Xhosa,
Tswina, Sotho populations and the apartheid
rcgime's police forces broke out throughout
South Africa.

OnJune 16, 1976, a student uprising in
Soweto exploded into chaotic violence when
police opened 6re on a crowd ofunarmed
protesters. Ov€r 500 students wrc killed.
The mag tude ofthis atrocity re\€rberated
throughout South Africa, iighting a nM 6re in
the herts and minds oftle native youth. They
had had €nough.It was time to take a stand.
'Ihroughout tne 1980s, protests escalated while
at the same tim€ th€ int€rnational community
begar boyconing South Africa because of
its oppressiv€, racist policies. March€s were
staged regulrly, and it vas through them
that tbe people of Sw€to used ole oftheir
most effective weapons against the tyranny of
apartheid - their voices.

lhe use of song to protest and alleviate the
frustration ofliving under racial oppresion
resulted in some ofthe most powertul vocal
music ever created. Drawing from traditiond
Zulu, )Gosa, and other tribal songs and chrnts,
and incorpoiatiry the spiritual influence
of Ctuistianity, the music that flowed from
these oppressed people captured both the
anguish of th€ moment and the hop€ for a
better tutu€ that dominated th€iJ li\€s. th€
voices of Soweto rose up from the ennam€d
populnion and wde heard around the world.
The apmheid regine began frltding in th€

early 1990s, and in 1994 - with the election
ofNelson Mandela as president - tyranny
was vanquished. But Soweto continued to sing,
only now the peopl€ raise their voices ir praise,

ln 2002, David Mulov€dzi and Beverly Bryer
decided to hold auditions for the creation
of m al-star'tupei choir.'Twenty*ewn of
the best singeB w€re chosen fron the Holy

Jerusalen Choir, various Sowto churches and
th€ communiry at ldg€. The Soweto Gospel
Choir was born.'Ihe choir's mission is to bring
the best of South African spirituds, tiaditional
Zulu, Xhosa and Sotho gospel songs together
vith popular folk songs to cr€rle an exotic,
spine+ingling performance. 1he unique a
.a1,//r sound that is the foundation for most
ofthe chont pieces invokes colorful images
ofthe African landscape md the proud tribal
helitag€ ofits nativ€ people. And it is a sound
that has captured audiences thoughout
Europe, Australia, A{rica and nov here in the
United States.

While Soweto is free from the darknes of

ryartheid, much of South Africa stlll struggles
as a result ofa weak econony ln response,
the Sowe.o Gospel Choir established its ovn
chrity foundation in association with Nkosi's
Haven, a Soweto-bmed AIDS care prcject
which raises funds for children who have been
orphaned because ofthe disease. As a result of
its fast-growing international fame, the choir
has been able to raise a substintial amountof
funds that have also been used to don*e food
and other essentials to aid orgmizaiions.

In 2003, th€ Soweto Gospel Choir rel€$ed
its first CD titled "Voices From Heaven,'
which not only speals to the choir's spiJitu,l
music but also touches on Soweto's tribal
history. Zulu literally means 'heaven," with
the nemben ofthe Zulu nation often referred

to as the"people of heawn.'While the CD is
great for getting a feel for the music, seeing the
Soweto Gospel Choir liw takes the experience
to a whote nev level. Ih€ soultul voices will
ercite the senses while the vibrant colors d
dmcing will draw you into the r€mdk$le
wodd ofAfrican heritage and oltlrre. that
this performance arrives in the Fox Cities
duing Black History nonth only adds to this
spectacular tibute to individual will md the
human struggle to overcome tyranny.



pera. For sone people th€ vord
itselfis enough to send then
scranbling b,ck to the confort
of their favoritc movies, television

shows and recolding artists.The way they see
it, operi is a cultuful oddity reserved for the
select few who actually "get it."But as with
any irt form - both o1d and new a fittle
brckground information.an go a long way
tomrd understanding the artistic power of
opera. And ifyou have a few moments to sit
down and listen to a couple ofrecordines,
you'llfind that the world ofopera is not as
unfamiliar as you might think.

Opera first burst onto the scene in Italy
back in the 16th century.It was a revolution of
thought md musical desire where the best of
perfornance art ms brought together in a way
never before seen or heard. Opera soon became
the stage where some ofthe greatest compos€rs
to ever live Mozart, Wagner, Handel,
Beethoven - would become imnort,lized.
More inpoitandy, with opera, composers

were able to invoke, inspire and capture all
the human passions and struggles no written
word could tully express. As a rcsult, some of
the greatest stories oflove, revenge and human
strife vere brought to lifc through the music,
voice, costumes,set and drnce ofopera.

"There's sonething
for everyone," Lawrence
University vocil coach Bonnie
Kesner pointed out. Despite
this, Americrn .rudiences have
a tendency to shy away fion
this daunting form ofmusic
theatef, "We as a sociery as
r culture, have dw"ys put a
big wall up agiinst opera,"
adcionado Roberta Roloff
expldned. Kesner agreed,
stating that sh€ felt the public stayed xway as
r result ofan'uninformed fer."While most
people cxn,ppreciate classical nusic, one of
the largest impediments to enjoying opera is
the language barrierWithout the ability to
understand what the opera singers ar€ saying,
audiences fear they wil lose out because they
wonl urderstand the "play"that is unfolding
before them. As I result, they will have r
harder time appreciating how the voice is being
used as both instrument and nuntive tool. But
todayopera comparies are making great etrons
to bridge this gap.

One ofthe most obvious ways ofbringing
classicrl opera to anAmerican audienc€ is by
translating it into English. Problems arise tor
conductors and singcrs, however because the
ditr€renc€ in words and rh)'thm can potenrially
impict how the singingvoices are brought
inro htrmoDy with rhe orchestration. Because
ofthis, most conductors lre reluctant to
use this method. Most opera companies are
now turning to "supertitles'which provide a
translation of what the singers {e s+ng vlile
the opera is being performed.Yet even with the
hnguage burier rcnoved, somc people still feel
intimidated when it comes to opera.

As Maestro Miro Pmslv who founded
and headed the Paniro Opera Comprnyof
Green Bay, \({ for 18 years before it closed in
2003 - expl.ined, one ofthe bestways to stdt
engaging opera is by lstening to a recording,
reading and understanding the story, and then

going to , live performance.
By listening to a r€cording,
he stressed, one can get a feel
for the entire performance as
well as develop a ftmlliariq'
with the music. For one
of the nost striking and
enduring aspects ofopera is
the orchestration. "Without
music rhere is no opera,"
Maestro Pansly stressed.
And upon taking rhrt 6rst

step to]rud a better appreciation of this
fornidable genre, many people will probrbly
be surprised to learn thrt the world ofopen is
not as foreign as they initially thought.
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